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Abstract: This article examines the role of public-private partnership (PPP) in creative
economy governance in Ho Chi Minh City on the basis of secondary data for the 2021-2025 period
and institutional updates through April 2026. The study employs document analysis, policy analysis,
and comparative synthesis. Its primary sources include the 2020 Law on Investment in the Form of
Public-Private Partnership, Decree No. 35/2021/ND-CP, Decree No. 71/2025/ND-CP, Resolution
No. 98/2023/QH15, resolutions of the Ho Chi Minh City People’s Council, the city’s cultural
industries development plan, and official information issued by relevant administrative agencies.The
findings indicate that an important step forward has been the city’s institutional opening for PPP in
the fields of sports and culture, together with its gradual linkage of PPP to the development goals of
cultural industries, innovation, and digital transformation. However, current practice remains more
concentrated on project preparation than on substantive implementation; the number of projects in
creative fields is still limited; financial feasibility remains unclear; risk-sharing mechanisms are not
yet sufficiently attractive; the preparation of planning, land, and legal documentation remains slow;
and project data are not yet fully transparent. On that basis, the article proposes policy directions
centered on targeted piloting, standardizing project preparation, designing risk-sharing mechanisms
suited to the characteristics of creative-sector outputs, and strengthening the linkage between PPP

and the city’s innovation ecosystem.

Keywords: Public policy; Cultural industries; Public-private partnership; Creative economy

governance; Ho Chi Minh City.

1. Introduction

In the context of a transition in growth models
based on knowledge, data, innovation, and the
cultural industries, the creative economy has
increasingly become an important component of
modern urban development strategies. According
to UNCTAD (2024), the creative economy not
only generates added value and employment but
also  contributes to  enhancing  urban
competitiveness, investment attractiveness, and
adaptability in a digitalized environment.

For Ho Chi Minh City, the requirement to
develop the creative economy has become even
more urgent, as the City is both the country's
largest economic center and a locality with a
strong concentration of technology activities,
innovative startups, cultural services, and creative
consumption. Plan No. 5546/KH-UBND issued
in 2024 by the Ho Chi Minh City People's
Committee sets the target that revenue from the
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cultural industries will reach approximately VND
53.2 trillion by 2025, contributing around 5.7%
of the City's GRDP (Ho Chi Minh City People's
Committee, 2024). This indicates that the
development of the cultural industries and the
creative economy is no longer merely an
auxiliary orientation, but is becoming a
quantified objective of development
management.

In the context of limited public budgets, PPP
is regarded as an appropriate management
instrument for mobilizing social resources for
projects that generate public value, while also
enabling the public sector to absorb managerial
capacity, technology, and innovation from the
private sector. However, unlike transport or
environmental infrastructure, projects associated
with the creative economy often have less
predictable cash flows and involve an
interweaving of public and commercial benefits,
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thereby requiring more flexible mechanisms for
project selection, risk sharing, and outcome
evaluation.

Against this practical background, the article
focuses on answering the following question:
How is PPP being applied in creative economy
management in Ho Chi Minh City, what are the
initial results, what are the main bottlenecks, and
which policy recommendations should be
prioritized? On that basis, the study pursues three
objectives: (i) to outline the legal framework and
development context of PPP in relation to the
City's creative economy; (ii) to assess the current
implementation situation, particularly during the
2021-2025 period; and (iii) to propose
recommendations that are closely aligned with
the analytical findings and capable of supporting
policy design in the coming period.

2. Research overview

International research on public-private
partnerships (PPP) generally views PPP as a
long-term contractual mechanism that enables the
public and private sectors to jointly provide
infrastructure or public services on the basis of
allocating responsibilities, resources, and risks
among the parties. A shared point in this research
stream is that PPP effectiveness depends not only
on the ability to mobilize capital, but also on
institutional quality, the clarity of the contractual
framework, project-preparation capacity,
monitoring mechanisms, and the ability to
allocate risks throughout the entire project life
cycle (Grimsey & Lewis, 2004; Hodge & Greve,
2007).

At a more recent level, several studies have
extended PPP analysis to smart infrastructure
projects, digital infrastructure, and innovation-
driven urban development models. Jayasena et al.
(2024) show that, in smart infrastructure projects
in developing countries, the success of PPP is
simultaneously affected by technical, social,
political, and legal factors. This implies that
when PPP is applied to creative and smart fields,
a purely financial approach is insufficient. Thus,
PPP is increasingly understood as a multi-actor
governance instrument that is suitable for
projects with high levels of interdisciplinarity and
innovation.

In Vietnam, research on PPP has become

more abundant in recent years but still tends to
focus on traditional infrastructure. Nguyen,
Likhitruangsilp, and Onishi (2020) identify
prominent success factors for infrastructure PPPs
in Vietnam, including a comprehensive legal
framework, the financial capacity of the private
sector, timely site clearance, and project-
management quality. Hung et al. (2024) further
emphasize that common barriers to PPP in
Vietnam include complex procedures, high
transaction costs, and a lack of transparency in
implementation. From the perspective of investor
behavior, Thao and Duong (2025) show that the
intention to participate in PPP is strongly
influenced by the institutional environment, risk
perception, and perceived control capacity, while
Thai, Phu, and Thao (2025) stress the decisive
role of the State in establishing the legal
framework, investment environment, and
coordinating agencies that support PPP
implementation. However, most of these works
continue to revolve around transport, energy,
construction, or basic public services, with
limited in-depth attention to the creative
economy at the urban level.

With specific reference to Vietham and Ho
Chi Minh City, studies closer to the topic of this
article mainly fall into two strands. The first
consists of sectoral or local studies of PPP.
Through the case of solid waste management in
Ho Chi Minh City, Huong (2018) shows that PPP
can reduce the burden of public investment and
support technology adoption, but implementation
effectiveness remains constrained by execution
capacity and supporting regulations. The second
strand consists of studies and reports on the
creative economy, cultural industries, and
creative urban policy. Based on survey and
qualitative data from Hanoi and Ho Chi Minh
City, Gasparin and Quinn (2021) show that the
development of creative industries in Vietham
requires policies grounded in the actual
characteristics of the ecosystem rather than
merely copying models from elsewhere. At the
local level, official workshops and reports by
HIDS, ITPC, and the Ho Chi Minh City People's
Committee during 2024-2025 have further
clarified the potential of the cultural industries,
the need to invest in creative facilities, and the
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role of digital transformation in creative urban
development (Ho Chi Minh City People's
Committee, 2024).

From the above review, three major gaps can
be identified. First, research on PPP in Vietnam
still lacks a direct connection with the objective
of creative economy management. Second,
studies on the cultural industries and creative
cities in Ho Chi Minh City have tended to focus
on sectoral development orientations, without
deeply analyzing PPP as an instrument for policy
implementation. Third, since Resolution No.
98/2023/QH15 took effect, there have not been
many studies that systematize the movement of
PPP in Ho Chi Minh City along the sequence of
institutional opening, project-list formation,
project preparation, and implementation capacity.
On this basis, the article employs an analytical
framework consisting of four axes: (i) the degree
of institutional openness; (ii) the degree of
project-list and project-pipeline formation; (iii)
the capacity to move from a project list to
feasible projects; and (iv) the degree to which
PPP is linked to the City's creative economy
development objectives.

3. Research methods

The article adopts a qualitative research
method based on secondary data. The scope of
the assessment of the current situation is mainly
limited to the 2021-2025 period, with relevant
institutional changes updated through April 2026.
This temporal demarcation is intended to capture
both the period before and after Resolution No.
98/2023/QH15 took effect, namely the period in
which Ho Chi Minh City began to have an
expanded mechanism for applying PPP to the
fields of sports and culture.

The data sources used include: (i) legal
normative documents at the central and local
levels; (ii) plans, resolutions, project lists, and
official administrative information of the City;
and (iii) reports and official articles from
management agencies, together with selected
scholarly and international documents related to
PPP and the creative economy. On that basis, the
article conducts three main operations: policy
analysis to identify the institutional framework;
document analysis to recognize results and
limitations in the current PPP situation; and
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comparative  synthesis to derive policy
implications. The study does not aim to measure
the financial performance of each individual
project. Rather, it focuses on assessing
institutional readiness and the capacity to apply
PPP as an instrument of creative economy
management at the urban level.

4. Research results

4.1. Legal framework and development context
of PPP associated with the creative economy in
Ho Chi Minh City

The general legal framework for PPP in
Vietnam is currently formed by the 2020 Law on
Investment under the Public-Private Partnership
Method, Decree No. 35/2021/ND-CP detailing
and guiding the implementation of the law, and
Decree No. 71/2025/ND-CP amending and
supplementing several articles of Decree No.
35/2021/ND-CP  (National Assembly, 2020;
Government, 2021, 2025). Compared with the
initial draft of the article, correctly identifying the
names and numbers of these decrees is necessary
to ensure the legal accuracy of the analysis.

For Ho Chi Minh City, the key policy turning
point is Resolution No. 98/2023/QH15 of the
National Assembly. This resolution allows the
City to pilot the application of PPP to projects in
the fields of sports and culture, while also
granting the locality additional institutional space
to stipulate the minimum project scale and
organize implementation (National Assembly,
2023). On this basis, the Ho Chi Minh City
People's Council issued Resolution No.
16/2023/NQ-HDND, which set the minimum
investment scale for PPP projects in the fields of
health care, education and training, sports, and
culture. Subsequently, in 2025, Resolution No.
13/2025/NQ-HDND repealed this resolution,
indicating that the local implementation
framework remains in the process of adjustment
(Ho Chi Minh City People's Council, 2023,
2025).

With respect to sectoral development
objectives, Plan No. 5546/KH-UBND in 2024 on
implementing the Project on the Development of
Ho Chi Minh City's Cultural Industries to 2030
identified eight priority cultural industries and set
the target that by 2025 revenue would reach
approximately VND 53.2 trillion and contribute
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around 5.7% of GRDP (Ho Chi Minh City
People's Committee, 2024). Thus, the basis for
discussing PPP in creative economy management
in the City lies not only in the PPP Law, but also
in the fact that the City has rather clearly
established the need to develop the cultural
industries and infrastructure that supports
creativity.

In addition, the City's innovation context also
creates preconditions for PPP in creative fields.
According to official information from the Ho
Chi Minh City Department of Science and
Technology, the City's innovative startup
ecosystem currently comprises nearly 2,200
startups, nearly 200 venture capital funds, and
more than 50 startup-support organizations.
Moreover, the City's startup ecosystem is ranked
111th among 1,000 dynamic cities globally
according to StartupBlink (Ho Chi Minh City
Department of Science and Technology, 2025).
This is an important basis for identifying the
potential private sector not only as capital
investors, but also as technology partners and
operating partners in creative projects.

4.2. The current situation of PPP in creative
economy management in Ho Chi Minh City
4.2.1. Results achieved in the 2021-2025 period

The current situation assessed in this article
mainly covers the 2021-2025 period, with
institutional changes updated through April 2026.
The selection of this timeframe has
methodological significance because it covers
both the period before Ho Chi Minh City was
granted a specific mechanism for PPP in the
fields of culture and sports and the period after
Resolution No. 98/2023/QH15 began to exert its
effects. The findings show that the City's most
prominent achievement during this period is not
the existence of a large number of completed and
operating creative projects, but rather the
relatively clear formation of a new policy
structure for PPP associated with the creative
economy.

First, the City has made significant progress
in institutional opening. After Resolution No.
98/2023/QH15 took effect, the City quickly
localized the mechanism through decisions at the
local level. At the end of 2023, the Ho Chi Minh
City People’'s Committee submitted a list of 41

projects calling for investment under the PPP
method in the fields of health care, education and
training, sports, and culture, including 23 projects
in the fields of sports and culture (Ho Chi Minh
City Government Portal, 2023a; Ho Chi Minh
City Department of Culture and Sports, 2024).
More importantly, these 41 projects were
identified as a selective group of projects that met
feasibility criteria and were consistent with the
law on PPP. This shows that the City has shifted
from the level of “permission in principle” to the
level of “building a policy and investment
pipeline.”

Second, the findings indicate that PPP has
begun to be linked with specific institutions of
the creative economy rather than remaining at the
level of a general concept. At the City's
investment promotion conference in October
2024, five cultural and sports projects were
selected for invitation under the PPP form: the
Can Gio Multipurpose Cultural and Sports Center
with an estimated total investment of VND 1.642
trillion; the City Cultural and Arts Center in Thu
Thiem with a scale of approximately 3,000 seats;
the City Cultural Center in District 1; the Gia
Dinh Theater; and the A-B Labor Performing
Arts Center in District 5 (Ho Chi Minh City
Government Portal, 2024). In essence, this
represents an important step forward because the
selected projects are not merely construction
works, but infrastructure that serves the
production, distribution, and consumption of the
city's cultural and creative values.

Third, PPP in Ho Chi Minh City has begun to
be placed within the same policy ecosystem as
cultural industry development. Plan No.
5546/KH-UBND in 2024 identifies 14 groups of
tasks for implementing the Project on the
Development of Ho Chi Minh City's Cultural
Industries to 2030, including components that are
very close to PPP logic, such as investment in
physical facilities for the eight cultural industries,
the development of databases and digital maps,
the promotion of data digitization, the statistical
mapping of startups in the cultural industries, as
well as trade promotion and international
cooperation (Ho Chi Minh City People's
Committee, 2024). This indicates that PPP is no
longer a separate policy but has gained conditions
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for linkage with the sectoral
strategy.

Fourth, the practical value of PPP for the
creative economy becomes even clearer when
placed in the context of the City's public-resource
structure. According to data submitted to the
People's Council at the end of 2023, within the
structure of medium-term public investment for
the 2021-2025 period, the sports and cultural
sector accounted for only about 2.28%. At the
same time, the 41 PPP projects proposed for
investment invitation did not involve direct state
capital participation in the projects (Ho Chi Minh
City Government Portal, 2023a). These two
pieces of evidence are particularly important for
this study because they demonstrate that PPP
here is not merely a supplementary option, but an
instrument designed to address a resource gap in
fields that are highly significant for urban quality
of life and creative competitiveness.

Fifth, the findings also show that PPP in the
City's creative economy is supported by a
relatively — dynamic innovation  ecosystem.
According to information from the Ho Chi Minh
City Department of Science and Technology, the
City's innovative startup ecosystem currently
includes nearly 2,200 startups, nearly 200 venture
capital funds, and more than 50 startup-support
organizations. The StartupBlink 2024 report
ranked the City 111th among 1,000 dynamic
startup ecosystems globally (Ho Chi Minh City
Department of Science and Technology, 2025).
This highlights an important research value: in
the context of Ho Chi Minh City, the potential
private sector participating in PPP includes not
only large construction contractors, but also
technology firms, creative operating units,
intermediary organizations, and venture capital
networks.

However, these achievements should be
understood in a measured manner. Current
progress mainly reflects results at the level of
institutional opening, project-list establishment,
the selection of priority project groups, and the
initial linking of PPP with cultural and creative
sector strategies. In other words, the City has
created a “policy foundation” for PPP in creative
economy management, but this cannot yet be
regarded as evidence that the model has entered a

development
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stable operational stage or generated large-scale
socio-economic impacts. The gap between the
policy foundation and actual implementation
effectiveness is precisely the issue that requires
deeper analysis in the following subsection.

4.2.2. Limitations and shortcomings

First, the gap between project lists and
substantive implementation remains
considerable. In 2023, the city announced 23 PPP
projects in the sports and culture sector, yet by
October 2024 only five projects had been
selected for a specialized investment-promotion
conference. The narrowing from an initial list to a
smaller group of promoted projects reflects the
fact that only a limited share of the projects in the
original pipeline had reached a relatively mature
stage in terms of legal status, planning,
functionality, and investment arrangements.

Second, the financial feasibility of creative
projects constitutes a core barrier. Cultural,
sports, and creative-facility projects often
generate substantial public value, yet their market
revenue streams are difficult to predict, their
payback periods are long, and their commercial
efficiency does not fully coincide with their
social efficiency (Ho Chi Minh City Government
Portal, 2023c). Meanwhile, the existing PPP
framework was designed mainly for sectors with
clearer cash flows, such as transport, energy, or
environmental infrastructure.

Third, the local implementation framework
still exhibits a degree of instability. The issuance
and subsequent repeal of regulations on
minimum PPP project size at the city level
indicate that the implementation mechanism
remains in a process of adjustment. Although this
is understandable in a pilot phase, relatively rapid
regulatory change also increases the institutional
adaptation costs borne by investors.

Fourth, the quality of project preparation and
the transparency of information still fall short of
market requirements for PPP. When planning
dossiers, land status, facility functions,
operational models, and access to public assets
are not fully standardized, investors face great
difficulty in constructing financial plans and risk-
management strategies (Ho Chi Minh City
Government Portal, 2023b). The bottleneck of
creative PPP therefore lies not only in insufficient
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incentives, but more deeply in insufficient pre-
project quality.

Fifth, the mismatch between the general PPP
framework and the specific characteristics of the
creative economy increases policy costs. The
creative economy requires not only physical
structures but also digital infrastructure, content
services, data systems, place branding, and post-
investment activity chains. If the same evaluative
logic is applied alike to stadiums, theaters,
cultural centers, creative spaces, and public data
platforms, the city can easily end up with project
lists that do not translate into projects genuinely
suited to investors and market demand.

Taken together, these limitations suggest that
the problem of PPP in creative economy
governance in Ho Chi Minh City is not simply a
lack of capital or political commitment, but rather
a lack of capacity to design projects that are both
viable in market terms and capable of delivering
public value. This is precisely the central
analytical contribution that the present study
seeks to emphasize.

4.3. Challenges in applying PPP to creative
economy governance in Ho Chi Minh City

Based on the current situation outlined above,
several major challenges can be identified. First,
PPP in the creative economy must confront the
challenge of designing cooperative mechanisms
for projects whose public-service outputs are
difficult to quantify absolutely, while social
efficiency and financial efficiency do not
coincide. This makes contractual arrangements,
risk sharing, and performance assessment far
more complex than in traditional infrastructure
PPP.

Second, the challenge lies not merely in
expanding the sectors eligible for PPP, but in
building the capacity to move from “projects
permitted to be called for investment” to
“projects sufficiently prepared for investors to
decide to participate.” Achieving this requires the
city to strengthen project-preparation capacity,
particularly in land issues, planning, demand
forecasting, revenue models, and state support
arrangements.

Third, PPP in creative economy governance
must be approached as a process of directed
market creation rather than simply as an

instrument for shifting the investment burden
onto the private sector. The role of urban
government, therefore, is not merely to issue
general policies but also to create a cooperative
environment that is sufficiently transparent,
sufficiently flexible, and sufficiently predictable
for private actors to perceive both public value
and the possibility of capital recovery.

4.4. Policy implications drawn from the findings

Based on the analysis, the first priority should
be targeted piloting rather than broad expansion.
The city should select certain categories of
projects with relatively identifiable service
outputs and revenue streams for early
implementation, such as cultural-sports facilities
that can combine public service provision with
reasonable commercial exploitation, digital
infrastructure and data platforms serving cultural
industries, or creative spaces linked to
professional operation.

Second, improving the quality of project
preparation must become the top priority. Before
publicly calling for investment, the city needs to
complete reviews of planning, legal conditions
relating to land, the status of public assets,
demand for public services, output criteria, and
the feasibility of payment or cost recovery.
Public authorities need to shift from the approach
of “drawing up lists for solicitation” to that of
“preparing project dossiers of sufficient quality
for the market to make decisions.”

Third, it is necessary to develop more suitable
guidance and contract templates for creative-
sector projects. For projects with high social
value but low direct revenue, viable support
mechanisms should be considered, such as
output-based payments, viability gap funding, or
hybrid public-commercial operating models.

Fourth, transparency of PPP project data
associated with the creative economy should be
strengthened through a unified platform that
enables investors to access key information
quickly, including planning status, land
conditions, legal bases, public-service objectives,
preparation progress, and methods for investor
selection.

Fifth, PPP should be connected to the city’s
innovation ecosystem rather than directed only
toward large-scale investment firms. In many
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creative  sectors, project value lies in
technological capability, operational capacity,
and content creation. It is therefore necessary to
design mechanisms through which start-ups,
creative  enterprises,  research institutes,
universities, and intermediary organizations can
participate as co-developers of solutions, co-
operators, or service providers within the PPP
chain.

5. Discussion
PPP has long been regarded as an effective
instrument  for  traditional infrastructure

development. Yet the findings show that this
understanding must be reconsidered when the
focus shifts to the creative economy. Compared
with transport or environmental infrastructure,
creative projects possess three characteristics that
make PPP design more difficult: public-service
outputs are hard to quantify absolutely; social and
financial efficiencies do not coincide; and project
value depends heavily on creative operational
capacity rather than only on physical
construction.

In the case of Ho Chi Minh City, the current
bottleneck no longer lies in the absence of policy
orientation. The city already has an open
mechanism, a project list, and an emerging
linkage between PPP and cultural industry
development goals. The problem lies in the
transition from a “project that may be solicited”
to a “project sufficiently prepared for investors to
decide to participate.” This requires stronger
project-preparation capacity, particularly with
regard to land, planning, public-service outputs,
demand forecasting, revenue structures, and state
support arrangements.

From the perspective of urban governance,
PPP in the creative economy should be
understood as a process of directed market
creation. The state cannot merely promulgate a
mechanism and wait for the private sector to fill

the investment gap on its own; rather,
government must create a cooperative
environment that is predictable, sufficiently

transparent, and sufficiently flexible for private
actors to recognize both public value and the
possibility of cost recovery.

This discussion also shows that the value of
the study does not lie in listing additional PPP
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projects, but in identifying a deeper layer of the
problem: the principal bottleneck of creative PPP
in Ho Chi Minh City is the capacity to design
projects that both safeguard public value and
operate according to market logic. This diagnosis
helps shift policy attention away from generic
recommendations  toward more  specific
requirements concerning project preparation, risk
sharing, and ecosystem linkages.

For PPP to become a genuine instrument for
advancing creative economy governance in Ho
Chi Minh City, the first step is to select focused
pilots. The city should prioritize projects with
relatively clear service outputs, with the capacity
to combine public value and reasonable
commercial exploitation, and with the potential to
generate demonstration effects for other creative
sectors.

Second, the project-preparation process needs
to be standardized, especially in planning, land
issues, the status of public assets, operating
models, demand forecasting, and revenue
structures. The quality of pre-project preparation
must be treated as a prerequisite for reducing
transaction costs and increasing the likelihood of
forming bankable projects.

Third, risk-sharing mechanisms suited to the
characteristics of creative sectors should be
designed. For projects with high social efficiency
but weak market cash flows, mechanisms such as
output-based payments, viability gap funding, or
hybrid public-commercial exploitation should be
considered in order to improve project
attractiveness.

Fourth, a unified data platform on PPP
projects in creative sectors should be established,
disclosing project lists, legal status, preparation
progress, investor-selection methods, and
participation conditions. Greater information
transparency  will significantly reduce
information asymmetry between the public and
private sectors.

Fifth, PPP should be linked to the city’s
innovation ecosystem by broadening
participation  opportunities  for  start-ups,
technology firms, research institutes, universities,
and intermediary organizations. Such an
approach would allow PPP to move beyond the
mere construction of physical facilities and
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genuinely support creative economy governance
in a broader sense.

If these directions are implemented in an
integrated manner, PPP will have a real
opportunity to become an important policy
instrument for Ho Chi Minh City in developing
cultural industries, digital infrastructure, creative
spaces, and creative services with high public
value.

6. Conclusion

The study shows that PPP has the potential to
become an important instrument for creative
economy governance in Ho Chi Minh City,
although the realization of that potential remains
limited at present. The 2021-2025 period
witnessed the clearest progress at the institutional
level: the city has established a more open legal
basis, formed project lists, and begun to link PPP
with the development of cultural industries and

innovation.

Nevertheless, the analysis of current practice
indicates that the principal limitations do not
stem from the absence of policy commitment, but
from project preparation, financial feasibility, the
stability of the implementation framework, and
the degree of information transparency.
Accordingly, the core issue of creative PPP in Ho
Chi Minh City is the capacity to design projects
that are both compatible with market logic and
capable of ensuring public value.

If these bottlenecks can be addressed, PPP
will become not merely a means of capital
mobilization, but also a co-creation instrument
through which the state and the private sector
jointly develop creative spaces, cultural facilities,
digital infrastructure, and creative services with
high public value.
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Tém tit: Bai viét phan tich vai tro ciia hop tdc cong - tw (PPP) trong quan 1y kinh té sang tao
tai Thanh pho H6 Chi Minh trén co s6 dit lidu thir cap giai doan 2021-2025 va cdp nhdt cac thay doi
thé ché dén thang 4/2026. Nghién ciru sir dung phirong phdp phdn tich tai liéu, phan tich chinh sdch
va tong hop so sdnh véi nguon liéu chii yéu la Ludt Pau tw theo phwong thirc déi tdc cong tw nam
2020, Nghl dinh s6 35/2021/NP-CP, Nghi dinh s6 71/2025/ND-CP, Nghi quyet 6 98/2023/QH15, cdc
nghi quyét ciia Hoi dong nhdn dan Thanh phé Ho Chi Minh, ké hoach phat trién céng nghiép van hoa
va cdc thong tin chinh thirc tir co quan quan 1. Két qua cho thay diém tién bé quan trong la Thanh
phé di cé burde mo thé ché cho PPP trong cdc linh viee thé thao, van héa va tirng bude gdn PPP véi
muc tiéu phat trién céng nghiép van héa, doi méi sang tao va chuyén doi so. Tuy nhién, thuc trang
hién nay van nghiéng nhiéu vé giai doan chuén bi dw an hon la trién khai thuc chat; s6 dw an trong
linh viee sang tao con it, tinh kha thi tai chinh chwa ro, co ché chia sé riii ro chua dii hcfp dan, khdu
chuadn bi quy hoach - dat dai - ho so phap ly con chdm va dir liéu dy an chwa thdt sy minh bach. Tuw
két qua nghién ciru, bai viét dé xudt dinh hwéng chinh sach theo hwéng thi diém cé trong tdm, chudn
héa khdu chudn bi dw dén, thiét ké co ché chia sé rii ro phit hop véi ddc thit san pham sdng tao va
tang cuong két néi PPP véi hé sinh thai doi méi sang tao ciia Thanh pho.

Tir khéa: Chinh sich cong; Cong nghiép vin héa; Hop tic cong - tw; Quan Iy kinh té sing
tao,; Thanh phé' Hé Chi Minh.
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